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“Audubon and Havell,” v.XIV #3 °73,2-4, 7
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v.XVII #2°76, 28

BATTLE OF THE LITTLE BIG HORN, v.IX #3 "68,
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BENT’S FORT, v.IIl1 #4 ‘60/61, 6-7, 12; v.VI #4 65,
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Birds (Theme), v.XIV #3 *73
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BLUMENSCHEIN, ERNEST L., v.IIl #3 ’60, 6-7,
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10-17
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COMMERCE, v.VI#4 ’65
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’68, 1-20

“Custer’s Campaign in 1868-1869" by Lynn
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10-12

De Vinna, Maurice,

“The Last Indian Council Held On Canadian Soil
Between the Governor-General of Canada and
Crowfoot, Chief of the Blackfeet Indians,” v.XIV #2
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v.III #4 ‘60/61, 10-12

FEKE, ROBERT, v.Il #1 59, 2-3
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(Introduction), v.I #1 °58, 1-2; “The World of Charlie
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3-5

FORT COBB, v.I1 #4 °39, 11
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#4°59, 1-2

FORTS, I.T., v.I1 #4 °59, 11

“Forts, Soldiers — Missions and Missionaries” by
Martin Wenger, v.III #4 ‘60/61, 1-2



FOUR GEORGIANS, v.I1 #4 °59, 5, 12
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FRANKLIN, WILLIAM TEMPLE, v.XV #1 '74, 7-
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GILCREASE ARCHIVES, v.I #3 58, 4-5
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(Theme), v.XV #1 *74

Harris, Burton,

“John Colter: Discoverer of Yellowstone Country,”
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12-13

“Homesteaders Last Frontier” by Arrell M. Gibson,
v.IV #4°62, 26-31, 68

HONEY SPRINGS, BATTLE OF, v.IV #4 °62, 18, 66
“Horse Trappings,” v XVI #1 75, 2-5

HORSES, v.XII #2 71

HOUSTON, SAM, v.XVII #3 76, 18-19

HOUSTON, TEMPLE, v.IV #4 °62, 23

Howell, J.V.,

“Ferdinand V. Hayden: Surveyor of the Yellowstone,”
v.V #1 ’63, 10-20



“Hudson River School, The,” v.XV #2 *74, 8-14
“Humming Bird, The” v.XIV #3 73, 8-13
HUMMINGBIRDS, v.XIV #3 *73, 8-13

Hunt, David C.,

“Heritage of Indian Art,” v.VI #3 65, 4-20; “Indian
Kings and Councillors,” v.XIII #2 *72, 1-20; “Indian
Mission Frontier in North America,” v.X #1 *68, 1-20;
“John Mix Stanley: Survey Artist and Indian Painter,”
v.XII #4 °71, 1-20; “Missouri River: America’s
Waterway West,” v.XI #1 70, 2-18; “Naturalists in
America,” v.VII #4 ’66, 1-23; “The Old West
Revisited: the Private World of Doctor Philip Cole,”
v.VIII #4 *67, 2-24; “Portraits and Portfolios,” v.IX #1
’68, 2-17; “Reports From the New World,” v.VII #2
’66, 2-20; “Rudolph Friedrich Kurz” (Introduction),
v.VIII #3 '67, 2; “Santa Fe Trade,” v.VI #3 ’65, 3-20;

“William R. Leigh: Portfolio of An American Artist;,”__

v.VII #1 ’66, 3-20
HUNTER’S HOME, v.IT1 #4 *59, 10
Hyde Manuscript (Theme), v.VI #2 *65

“Hyde Manuscript” (Introduction) by William N.
Fenton, v.VI #2 ’65, 4-5

Hyde, William, “Observations On the Five Nations of
Indians At New-Yorke, 1698,” v.VI #2 65, 9-17

HYDE, WILLIAM, v.VI #2 ’65
IDAHO TREATY, v.I1 #4 59, 3

Incidents of Travel in Yucatan [excerpts] by John
Lloyd Stevens, v.VII #3 ’66, 8-16

“Indian Bird Forms,” v.XIV #3 ’73, 14, 18

Indian Cavalry in Confederate Service (Theme), v.VI
#1°65

“Indian Cavalry in Confederate Service”
(Introduction), v.VI #1 ’65, 3

“Indian Cavalry in Confederate Service” by Daniel M.
McPike, v.VI #1 ’65, 4-15

INDIAN DELEGATIONS TO WASHINGTON, v.XI
#2°70, 3-14

Indian Kings and Councillors (Theme), v.XIII #2 *72
“Indian Kings and Councillors™ by David C. Hunt,
v.XIII#2 °72, 1-20

Indian Mission Frontier in North America (Theme),
v.X #1°68

“Indian Mission Frontier in North America” by David
C. Hunt, v.X #1 68, 1-20

“Indian Portraits by H.H. Cross Exhibition,” v.IV #1
61,5

INDIAN REMOVAL ACT OF 1830, v.XVII #1 °76,
9

INDIAN TERRITORY, v.I #2 ’58, 3; v.I[ #4 ’59, 9-
11; v.III #4 *60/61, 1-5; v.IV #4 °62; v.VI #] 65; v.X
#1°68; v.XII1 #3 ’72, 1-24

“Indian Territory” by James T. Forrest, v.I1#2 58, 1, 8
INDIAN WARFARE, v.VIII #2 67, 3-24

INDIANS OF OKLAHOMA, v.IV #4 °62, 32, 36-37

INDIANS OF THE NORTHWEST COAST, v.X #2
69

INNESS, GEORGE, v.I1 #3 ’59, 2

INTERNATIONAL INDIAN COUNCIL (1843), v.III
#1760, 8-11

Internationalistic Personality of Gilcrease Collection
(Theme), v.XIV #2°73

“Interpreters of the Western Scene: From the Hudson
River to the Rocky Mountains™ by Charles Proctor,
v.II #3 °59, 6-7

IROQUOIS CONFEDERACY, v.VI #2 *65, 9-17

“E. Irving Couse: In Pursuit of the Red Man” by
Bruce Wear, v.II1 #3 *60, 8

JACKSON, ANDREW, v.I #3 ’58, 3, 6; v.XVII #2
’76, 24-26

JACKSON, ELIZABETH, v.XIII #1 72, 10-11

JACKSON, WILLIAM HENRY, v.I1 #4 ’59, 4; v.V
#1 °63, 24, 37

JACKSON, WYOMING, v.V #1 ’63, 38-42

“Jackson: A Gateway to Yellowstone Country” by
Elizabeth W. Hayden, v.V #1 63, 38-40

“James Madison,” v.XVI #4 75, 18



JAMES, WILL, v.IT #2 °59, 3
JEFFERSON, THOMAS, v.XVI #4 °75, 4-7

“John Colter: Discoverer of Yellowstone Country” by

-Burton Harris, v.V #1 '63, 4-8

“John Cotton,” v.XV #1 *74, 15-16
“John Marshall,” v.XV #1 74, 19-22
John Mix Stanley (Theme), v.XII #4 71

“John Mix Stanley: Survey Artist and Indian Painter”
by David C. Hunt, v.XII #4 *71, 1-20

Johnson, E. Fred, “A New Building, A New Era,”
v.IV #3°62, InFrCv

JOHNSON, EASTMAN, v.II #3 °59, 8; v.XV #2 *74,
12

“Joseph Henry Sharp: First Artist to Visit Taos”™ by
Vashti Holt, v.1II #3 °60, 4

“Joseph Sharp On His Childhood” by Joseph Henry
Sharp, v.III #3 *60, 10

“Josiah Gregg,” v.XV #4 °74, 12-19

Kaho, Noel, “Green Grows the Lilacs,” v.IV #4 62,
51-53

Keene, Marie, “Thomas Moran,” v.XIV #1 *73, 7-11

“Keeping Gilcrease Museum for Tulsa” by Alfred E.
Aaronson, v.V #2 °63, 4-5

KELLY, LUTHER, v.V #1 ’63, 19

KING, CHARLES BIRD, v.XI#2 70, 1, 3, 7, 8, 10,
12-15; v.XIV #2 °73, 15-20

KING, TOM, v.IV #4 *62, 25

Krakel, Dean,

“Editorial,” v.V #2 63, 3; “The Gilcrease Image,”
v.IV #3 °62, 3-5; “Visions of Today,” v.V #4 64, 57-
63

KRIEGHOFF, CORNELIUS, v.XIV #2 >73, 2-9
KURZ, RUDOLPH FRIEDRICH, v.VIII #3 *67

LA MOYNE, JACQUES, v.VII #2 "66, 18-19

LACKEY, VINSON, v.I1 #4°59, 9-11; v.X #1 ’68, 19
LAFARGE, JOHN, v.I1 #3 °59,9

Lancaster, Clay, Architectural Follies In America
(Book Review), v.III #3 60, 12

LAND RUNS, v.IV #4°62, 26-31, 68
LANGLEY, BATTY, v.XVI #2 75, 2-9

“Last Camp: the Tragedy At Wounded Knee,” v.I #1
’58,6, 8

“Last Chance Gulch” by Jane Slocum, v.II #4 °59, 5,

12

“Last Indian Council Held On Canadian Soil Between
the Governor-General of Canada and Crowfoot, Chief
of the Blackfeet Indians™ by Maurice De Vinna,
v.XIV #2 ’73, 4-5

“Last Steamer on the Upper Arkansas,” v.I1 #2 58, 6

“Le Vue Francais De Benjamin Franklin,” v.XVI #4
75, 13-15

“Legacy of C.M. Russell” by Ramon F. Adams, v.V
#4764, 39-43

LEIGH, WILLIAM R., v.VII #] ’66; v.IX #4 *68
“Letter from Ceph” by Cephas Stout, v.V #2 ’63, 7
LEWIS AND CLARK EXPEDITION, v.V #1 *63, 4-8
LEWIS, HENRY, v.I #1 58, 7

LEWIS, JAMES OTTO, v.IX #1 ’68, 3

LEWIS, JANE, v.XIIl #1 °72, 10

“Library” by Martin Wenger, v.V #2 ’63, 22-23
LINDNEUX, ROBERT, v.II #2 °59, 6, 8

“Log Studio of C.M. Russell” by Lola Shelton, v.V #4
’64, 21, 24-27

Logsdon, Guy, “The Dust Bow! and the Migrant,”
v.XIT#1 '71, 2-16

LONE WOLF, v.IV #1 61, 5

LONG, STEPHEN, v.IX #1 "68, 3



Longhom (Theme), v.XI#3 *70

“Longhomn” by Donnie D. Good, v.XI #3 ’70, 3-20
“Lost Pages of History: A Soldier’s Journal — Life in
Indian Territory in 1851” by Rodney Glisan, v.III #4
‘60/61, 3-5

“Lost Pages of History: Ben Franklin on the Indian,”
v.Il #3°59,10-12

“Lost Pages of History: Institutions of Indian
Territory,” v.II #4 °59, 9-11

“Lost Pages of History: John Mix Stanley in Indian
Territory” by John Mix Stanley, v.III #1 "60, 8-11

LOST WAX METHOD, v.IV #2 ’61, 19

Lottinville, Savoie, “Oklahomans As Writers,” v.IV
#4°62, 54

LOUGHRIDGE, ROBERT, v.III #4 ‘60/61, 8-9
LOUISIANA PURCHASE, v.XVII #4 76, 14-15
Love, Paula, “Will Rogers,” v.IV #4 ’62, 11-13
LYON, CALEB, v.II #4 °59, 3

MACKENZIE, RANALD 8. (Colonel), v.VIII #2 *67,
3-24

MADISON, JAMES, v.XVI #4 °75, 18
“Making of a Bronze” by Bruce Wear, v.IV #2 761, 19

Marriott, Alice, The First Comers (Book Review),
v.II1 #4 ‘60/61, 12

MARSHALL, JOHN, v.XV #1 74, 19-22
MASKS, MEXICAN, v.XVII #3 ’76, 27

MAXIMILIAN, PRINCE, v.VII #4 °66, 16-19; v.XI
#1°70, 8-12

McCracken, Harold,
“My First Grizzly,” v.V #1 '63, 48-53; “Remington’s
Home and Studio,” v.V #4 64, 13-19

McDermott, John Francis,

“Alfred Jacob Miller,” v.IV #3 62, 6-8, 17-18;
“Rudolph Friedrich Kurz: A Swiss Artist of the
American Frontier,” v.VIII #3 67, 3-20

McKENNEY AND HALL, v.XIV #2 *73, 15-20; v.IX
#1°68, 4-5; v.X1#2°70

McKENNEY, THOMAS L., v.XI #2 °70, 2-17; v.XII
#4°71, 17

McPike, Daniel M.,

“Crossing the Continent,” v.VIII #1 °67, 1-7;
“Heritage of Indian Art,” v.VI #3 °65, 4-20; “Indian
Cavalry in Confederate Service,” v.VI #1 65, 4-15;
“Santa Fe Trade,” v.V1 #3 ’635, 3-20; “Southern Plains
Warfare,” v.VIII #2 *67, 3-24

@SO AMERICA, v.VII #3 ’66

MEXICAN MASKS, v.XVII #3 °76, 27
MEXICAN WAR, v.XVII #3 *76, 20-21

MEXICO HISTORY, v.XI #4 70, 4-5

“Mexico,” v.XIV #2 ’73, 12

“Microcosm,” v.XVII #1 *76, 31-32; v.XVII #2 76,
31-32; v.XVII #3 °76, 26-32; v.XVII #4 *76, 29-31

“Midnight Ride of Paul Revere,” v.XVI #4 °75, 2-4
MIGRANTS, v.XII #1 *71

MILITARY FORTS, v.[ #2 58, 3

MILITARY LIFE, v.VIII #2 *67, 3-24; v.X #4 70
“Miller Collection,” v.IV #3 62, 22-23

Miller, Alfred Jacob, “Rough Draughts for Notes to
Indian Sketches,” v.XIV #4 73, 15-20

MILLER, ALFRED JACOB, v.IV #3 °62, 6-23;
v.XIV #4°73,12-20

Miller, Sue, “Some — Without Training,” v.II #1 *59,
7,8

Milsten, David R.,

“The Des Cygne Gilcrease Denney Vista Room,”
v.XIV #2 73, 10-11; “Tracks,” v.V #2 ’63, 8; “Tulsa
Pride,” v.V #2 °63, 17

Misch, Fannie B.,

“Grant and Caroline Foreman: Oklahoma History
Team,” v.IV #4 °62, 63-65; “Wealaka Boarding
School — Indian Territory,” v.III #4 “60/61, 8-9
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“Missionary Frontier” by Hope Holway, v.IV #4 *62,
47-50, 70-71

MISSIONS, v.I1 #4 °59, 10; v.IV #4 °62, 47-50, 70-
71; v.X #1 68

Missouri River (Theme), v.XI #1 *70

“Missouri River: America’s Waterway West” by ——

David C. Hunt, v.XI #1 *70, 2-18
“Monmouth Campaign,” v.XVI #4 75, 12
MONTANA TERRITORY, v.II #4 °59, 5, 12

MORAN, THOMAS, v.I1 #3 ’59, 7; v.V #1 ’63, 22-
37,57-58; v.XIV #1 °73, 7-11; v.XVI #2 °75, 18-24

“Moran: His Sketches — Blueprints for Masterpieces,”
v.XVI#2°75, 18-24

Moran’s Yellowstone (Catalog), v.V #1 63, 25-36

“Moran” by Thurman Wilkins, v.V #1 ’63, 22-24, 37,
57-58

MOUILLE’S SALT WORKS, v.Il #4 ’59, 9
MOUNTAIN MEN, v.III #4 ‘60/61, 6-7, 12

MUSCOGEE NATION CAPITOL
See CREEK NATION CAPITOL

“Museum News,” v.IV #1 61, 11

MUSKOGEE HISTORY, v.IV #4 *62, 63-65
Mustangs (Theme), v.XII #2 *71

“Mustangs™ by Donnie D. Good, v.XII #2 71, 2-18

“My First Grizzly” by Harold McCracken, v.V #1 63,
48-53

NAHL, CHARLES C,, v.II #4 ’59, 3

“Nation Becomes Aware of Its Land” by James T.
Forrest, v.II #1 59, 6, 8

Native American Art (Theme), v.XV #2 74

NATIVE AMERICAN ART, v.VI #3 65; v.XV #2
74, 15-23

NATIVE AMERICAN ARTIFACTS, v.XVII #1 *76,
4-9; v.XVII #2 °76, 2-11; v.XVII #4 °76, 2-10

NATIVE AMERICAN GAMES, v.XVI #3 *75, 10-22
NATIVE AMERICAN SPORTS, v.XVI #3 75, 10-22
NATIVE AMERICAN TOYS, v.XVI #3 °75, 2-9

NATIVE AMERICANS, v.XV #4 74, 20-23; v.XVI
#3°75,2-22

“Native Settlement,” v.XVII #2 ’76, 2-11; v.XVII #3
*76,2-13; v.XVII #4 °76, 2-10; v.XVII #1 *76, 4-10

Naturalists in America (Theme), v.VII #4 ‘66

“Naturalists in America” by David C. Hunt, v.VII #4
’66, 1-23

Nature (Theme), v.XVI #2 *75

“Neo-Classic Art In America” by Martin Wenger, v.II
#1759, 4-5

“New Building, A New Era” by E. Fred Johnson, v.IV
#3 ’62, InFrCv

“New Principles of Gardening,” v.XVI #2 °75, 2-9
NEW YORK CITY HISTORY, v.XVII #1 76, 31-32
NO MAN’S LAND, v.IV #4 °62, 23

Northeast Quadrant of the Western Hemisphere
(Theme), v.XVII #1 ’76

“Northeast Quadrant” (Introduction), v.XVII #1°76, 1-
3

NORTHERN BOUNDARY SURVEY PARTY, v.I
#4 °58, 1-2

NORTHWEST COAST INDIANS, v.X #2 ’69
Northwest Coast Inhabitants (Theme), v.X #2 ’69

“Northwest Coast Inhabitants” by Donnie D. Good,
v.X #2769, 2-20

Northwest Quadrant of the Western Hemisphere
(Theme), v.XVII #4 °76

“Q.E. Berninghaus: ‘For the Artist, Taos Had
Everything’” by Jane Slocum, v.III1 #3 ’60, 5

“Obscure Path to Glory,” v.1#3 °58, 6
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“Observations On the Five Nations of Indians At
New-Yorke, 1698” by Capt. William Hyde, v.VI #2
’65,9-17

OKLAHOMA (MUSICAL), v.IV #4 "62, 51-53

)

OKLAHOMA HISTORY, v.IV #4 °62; v.XI1 #1 *71;
v.XIII #3°72, 1-24

Oklahoma (Theme), v.IV #4 62

OKLAHOMA INDIANS, v.IV #4 °62, 32, 36-37

“QOklahoma Indians” by Muriel Wright, v.IV #4 62,
32,36-37

OKLAHOMA LITERATURE, v.IV #4 °62, 54

“QOklahomans As Writers” by Savoie Lottinville, v.IV
#4°62, 54

“QOlaf Carl Seltzer,” v.XV #4 °74, 2

“Olaf Seltzer: Artist of the High Plains” by James T.
Forrest, v.I1 #2 ’59, 4-5, 8

OLD FORT ARBUCKLE, v.II #4 °59, 11

“Qld Frontier” by James T. Forrest, v.IV #1 61, 2
“Qld Hickory Before Judge Hall,” v.I #3 "58, 3
OLD MORMON MILL, v.Il #4°59, 10

Old West Revisited (Theme), v.VIII #4 *67

“0Old West Revisited: the Private World of Doctor
Philip Cole” by David C. Hunt, v.VIII #4 *67, 2-24

OPOTHLEYAHOLA, v.IV #4 62, 18-19
OSTENACO, v.I1 #4 °59, 6-7
OUTLAWS, v.IV #4 °62, 20-25, 66-67, 69

Packer, C.L., “Tribute to an Artist” [Emest L.
Blumenschein], v.III #3 ’60, 11

“‘Paint a Tree a Bird Could Fly Through’ — William
M. Chase” by James T. Forrest, v.III #1 60, 4-5, 12

“Painting American Life” by Jane Slocum, v.II #3 *59,
8

“Paintings of the Southwestern and Plains Indians,”
v.XV #2°74, 15-23

PANORAMA, v.I #1 ’58,7

PARCH CORN, v.I #3 °58, 4

PARKER, ISAAC C. (Judge), v.IV #4 °62, 23-24
PARKER, QUANAH, v.IV #1 °61, 5
PARSONS, FRANCIS, v.I1 #4°59, 7

PAYNE, DAVID L., v.IV #4 °62, 26, 28-30

PEA RIDGE
See BATTLE OF PEA RIDGE

PEACE MEDALS, v.XI#2 70, 6-7,9

Perino, Gregory, “Archaeological Collection,” v.V
#2°63, 20-21

“Peter Pitchlynn, Chief of the Choctaws,” v.1#2 ’58, 7

PHILLIPS, BERT G., v.III #3 60, 3; v.XV #2 *74, 5-
6

“Philosophy of Charles Russell,” v.III #2 *60, 27
“Pieces of Eight” by Hope Holway, v.I #3 *58, 4-5

PIKE, ALBERT, v.IV #4 62, 18-19; v.VI #1 ’65, 5-
15

Pioneer Artists of Taos (Theme), v.III #3 60

“Pioneer Artists of Taos” by Charles Proctor, v.III #3
60, 1-2

PIONEER WOMEN, v.XIII #1 *72, 3-InBkCv
PITCHLYNN, PETER, v.I1 #2 °58, 7, v.I1 #3 ’58, 5
Plains Indians (Theme), v.XVI #1 ’75

PLAINS INDIANS, v.IV #1 ’61, 6-8; v.VIII #2 *67,
3-24; v.X #3°69

“Plains of Philippi, The” [George Armstrong Custer]
by G.P. Edwards, v.IX #3 °68, 1-20

PORTER, LAVINIA, v.XIII #1 *72, 12-13
PORTFOLIOS, v.IX #1 "68

Portraits and Portfolios (Theme), v.IX #1 68
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“Portraits and Portfolios” by David C. Hunt, v.IX #1
’68,2-17

PORTRAITS, NATIVE AMERICAN, v.XIV #2 °73,
15-20; v.XVI #1 °75, 20-24

Portraits, Presents, and Peace Medals (Theme), v.\xI
#2°70

“Portraits, Presents, and Peace Medals: Thomas L.
McKenney and Indian Visitors to Washington” by
Herman J. Viola, v.XI #2 *70, 3-17

PORTRAITURE, COLONIAL, v.II #1 59, 1-8
PORTRAITURE, v.IX #1 ’68; v.XI1 #2 °70
POUTING PIGEON, v.II #4 °59, 6-7

POWHATAN, v.X #1 68, 4-5

“Princeton Campaign,” v.XVI #4 75, 8-10

“Print, The” v.XIV #3 73,5

Proctor, Charles,

“The Art of the American Cowboy,” v.II #2 59, 1-2;
“California Crossing,” v.II #4 59, 4; “The Emergence
of American Art,” v.Il #1 °59, 1-3; “Interpreters of the
Western Scene: From the Hudson River to the Rocky
Mountains,” v.II #3 59, 6-7; “The Pioneer Artists of
Taos,” v.III #3 ’60, 1-2; “Running Buffalo,” v.IV #1
’61, 6-8; “The Unsigned Treaty,” v.Il #4 59, 3

“Program for Dedication Ceremonies, October 27,
1963, v.V #2 °63, 1

QUAPAW AGENCY, v.I1 #4 °59, 10

Rae, W.F., Westward By Rail [excerpts], v.VIII #1
67, 8-18

RAILROADS, v.VIII #1 *67

RAINY MOUNTAIN SCHOOL, v.I1 #4 °59, 11
RALEIGH, WALTER (Sir), v.VII #2 ’66, 14-15
RANCHING, v.IV #4 ’62, 38-42

“Rare Volume Discloses the American Scene,” v.I #1
8.7

RAWLINS, RAWHIDE, v.XIV #1 ’73, 13-20

RAYMOND, SARAH, v.XIII #1 °72, 17-19

“Rediscovered Russell” by Bruce Wear, v.IV #1 °61,
9

RELIGION, FRONTIER, v.X #1 "68

“Remarks Concerning the Savages of North America”
by Benjamin Franklin, v.II #3 59, 10-12

“Remington Issue” (Introduction) by Martin Wenger,
v.IV #2°61,2

REMINGTON, FREDERIC,
v.I#1°58,3; v.IV#2°61; v.V #4°64, 4-19, 28-37,
48-54, 57-65

“Remington, the Letter Writer” by N. Orwin Rush,
v.V #4 °64, 28-29, 36-37, 64

“Remington’s Home and Studio” by Harold
McCracken, v.V #4 64, 13-19

Reports From the New World (Theme), v.VII #2 66

“Reports From the New World” by David C. Hunt,
v.VII #2 ’66, 2-20

“Return of the Northern Boundary Survey Party,” v.]
#4°58,1-2

REVERE, PAUL, v.XVI #4 *75, 2-4
Revolutionary War (Theme), v.XVI #4 75
REYNOLDS, JOSHUA (Sir), v.II1 #4 °59, 7
RICHMOND, DUCHESS OF, v.XV #1 '74, 1-2
RIGGS, LYNN, v.IV #4 62, 51-53
RIVERBOATS, v.XI #1 *70

ROANOKE ISLAND, v.VII #2 *66, 15-18

“Robert Henri: Teacher of the Art Spirit” by Martin
Wenger, v.III #1 60, 3

“Robert Lindneux: Chronicler of the West” by Lynn
Williamson, v.II #2 ’59, 6, 8

Rockefeller, Laurance S., “Yellowstone Country”
(Introduction), v.V #1 63, 1

Rogers, George and Mary, Triumph on Fairmount
(Book Review), v.III #3 ’60, 12
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Rogers, Will, Jr., “Will Rogers and Charlie Russell,”
v.V #4°64, 46-47

ROGERS, WILL, v.IV #4 62, 11-13; v.V #4 64, 46-
47

“Romanticism: 19" Century Art,” v.XV #2 ’74, 2-5
ROSS, JOHN, v.I #3 ’58, 5

Rossi, Paul A.,

“Dust On Their Petticoats” (Introduction), v.XIII #1
*72, 1; “Game Trails,” v.V #1 63, 54-55; “Rﬁn the

Buffalo: A Story of the Hide Hunters,” v.X #3 ’69;

“The Vaquero,” v.XI #4 *70, 2-20

“Rough Draughts for Notes to Indian Sketches” by
Alfred Jacob Miller, v.XIV #4 *73, 15-20

ROYCE, SARAH, v.XIII #1 *72, 6-7

Rudolph Friedrich Kurz (Theme), v.VIII #3 ’67
“Rudolph Friedrich Kurz: A Swiss Artist of the
American Frontier” by John Francis McDermott,

v.VII1 #3 67, 3-20

“Rudolph Friedrich Kurz” (Introduction) by David
C.Hunt, v.VIII #3 67, 2

Run the Buffalo (Theme), v.X #3 ’69

“Run the Buffalo: A Story of the Hide Hunters” by
Paul A. Rossi, v.X #3 *69

“Running Buffalo” by Charles Proctor, v.IV #1 *61, 6-
8

Rush, N. Orwin,
“Remington, the Letter Writer,” v.V #4 *64, 28-29,
36-37, 64

Russell, Charles M.,

“C.M. Russell’s Rawhide Rawlins Stories,” v.XIV #1
’73, 14-20

RUSSELL, CHARLES M,

v.1#3°58, 2, 8; v.II1 #2 *60; v.IV #1 ’61, 9; v.V #4
64, 6-11, 20-27, 31-35, 38-47, 55-63; v.XIV #1 °73,
13-20

SACRED HEART MISSION, v.II #4 °59, 10
SADDLES, v.XI #4 °70, 13-15, 19

SANCHEZ Y TAPIA, LINO, v.XIII #4 ’72

SAND CASTING
See FRENCH SAND METHOD

Santa Fe Trade (Theme), v.VI #4 ’65

“Santa Fe Trade” by Daniel M. McPike and David C.
Hunt, v.VI #4 °65, 3-20
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